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INTROI)UCTIO:N:MOTOORINORINAGA
Itisco㎜on㎞owledgeamongscholarsofJapaneseliter訂yhistorythatnativist
MotooriNorinaga本居 宣 長(1730-1801)described〃20ηoηo僻鷹 物 の あ は れasthe
hoπ"本 意,theoriginalintention,oressence,ifyouwill,ofboth配侃09磁7∫fiction,.
particularlythe乃16σG6'η● ,andwakapoetry(reallyallkindsof磁宇 多"songs").
N・ 血 ・g・'・且・・t・t・t・m・ntt・thi・e飾ect・ ・m・ ・inhissh・ 丘t・act6ntitl・dA照 ㎎ 伽 阿 波
禮:弁(ConsiderationsofAwoκ),writtenin1757.ThisisthefirstplacewhereNorinaga
writesinanydepthabouttheancienttemlthatwouldlatercometobeoftenspokenin
thesamebreathashisownname.Evenatthisearlystage,however,somesixyears
beforethecarefulpositivisthe㎜eneuticof3励砌yの δ 紫 文 要 領(跣6E∬6ηc8(ゾ
ル1配πz∫αた∫'5Wγ'伽95,hisfirstbookdealingwiththe7bZ6(ゾGεηノ')and兆oηo々 α履
5α∫α〃zθgo'o石 上 私 淑 言(1切 ∫∫c陥 砂 εr'π8∫,hissecondfull-lengthworkonpoeticthe-
ory,andthefirstheavilyincorporatingthenotionof〃zoηoηoαwα紹)wouldbeintro-
duced,Norinagaalreadyhintsathisfuturedirection.
Ifwelookatourancientwritingsandconsiderthemdeeply,weshallseethat
ingeneral,thefullsignificanceofthewayofpoetryisfullyexpressedbythe
singleword`owακ.,Fromtheageofthegodsdownuntilthepresent,and
evenfピomnowuntiltheendoftime,allofthewakathathavebeenorwillbe
composedgobacktothisoneword.Thusshouldweattempttograspthe
且nalsignificanceofthiswayofpoetry,itliesnowhereotherthanhere.Fur-
ther,shouldwegoontoaskwhatbetheessenceofsuchtalesasG6耽1"配oηo-
8α孟αr∫and1詑 配oηogα'α 厂∫,weshallagainreplywiththesingleword
`
αwo形'...Allwakaarebomfromthe㎞owledgeof配oηoηoowα κ.And
wemustrealizethatalltaleslikeG8η1"and器6areworksthatexpress配oηo
ηo僻 α㎎,anddosoinorderthatthepeoplewhoreadthemmightthemselves
cometo㎞ow配oηoηoαwα κ.Apart丘omthis,thereisnoothermeaningin
suchworks.1
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ThefactthatNorinaga,inarguingagainsttheforcedinterpretationsofliteratureand
poetrythathadcomeastheresultofreadingtheseintermsofBuddhistorConfucian
philosophy,usedthenotionof`配oπoηoαwo厂8,torepresentthe乃oη'∫ofbothwaka
and脚 ηogα 姻,iswell㎞own.ThequestionthatIwanttoapproachhere,however,
dealswithhowthisnotion,thenotionthatthisthingcalledαwα肥or配oηoηoowo形
(howeverthesebeunderstood-thede且nitionofthesete㎜sshallnotbeapu甲oseof
thispaper)somehowexpressestheoriginalintention,ortheessence,oftheJapaneselit-
erarytradition,orthecreativespringfromwhichtheworksofthattraditionwellforth,
hasbeenexplainedinmodemJapan。
ENTERINGTHEMODERNERA:
:FROMHARUMICHITOWATSUJITETSURO
FromthetimeofNorinagathroughthemid-Me填period,thisnotionof加oηoηo
α照 κappearsinthewritingsofseveralscholarsofnativismandliterature.Althoughit
isnotuntiltheTaishoperiodthatany.newresearchismadeintothesignificanceofthe
te㎝itself,andnotuntilevenlaterthattheconnectionbetweenthete㎜andJapanese
literaryhistoryasawholeisthoroughlyre-examined,abrieflookatsomeofwhatwas
writtenconcemingthetemlwillhelpsetthecontextfortheworkswewillexaminelateL
Anin-depthdiscussionofNorinaga'stheoryof配oηoηoαwακappearsinHagi-
waraHiromichi's萩原 廣 道G6毋 ●'脚 ηogα ∫αr酌yδ5肋 ん麗 源 氏 物 語 評 釈,the且rstportion
ofwhichwaspublishedin1854.WhilecontestingNorinaga'stheoryoncertainpoints,2
Hiromichigenerallyagreeswiththenotionthatthe乃Z6isanexpressionofthe配oηoηo
owα 形thattheauthorMurasakiShikibu紫式 部feltinherownlife;hethengoesonto
expandonNorinaga'sideasanddevelophisowntheoryofinterpretation.Ingeneral,
whileagreeingwiththemanheconsideredhismentor,Hiromichibeginstotakeabroad-
erviewofliterature,onethatexaminesvariouselementsofliteraturebeyondthenotion
ofη 宏oηoηo伽 ακ,andthatseemstoeschewmanyoftheideologicalnuancesofNorina-
ga'swork.3
Morethanacenturya丘erNorinagawrotehisfirstdiscussionsofliteratureand
poetry,TsubouchiSh6y6坪内 逍 遥wasayoungstudentinTbkyo,studyingartandliter.
atureundertheAmericanHegelianEmestFenollosa.Sh6y6,inwritingacritiqueof
Hamlet,resortedtopreciselythekindofConfuciandidacticismthatNorinagahad
arguedagainstusingthenotionof〃zoηoηoαwαr8.Sh6y6gavehisinterpretationofthe
playinte㎜sofんα彫 ηchδ 漁 勧 善 懲 悪(rewardinggood,chastisingevil),andfbrthat
waschidedbyhisteacher,whosawliteraryaftaspossessinganexistenceindependent
ofmorality.TheyoungSh6y6bamehimselftoagree,andlaterwrote5「勿36' 配5h厩 痂
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小 説 神 髄(η26E∬6ηc6q々 加 く1∂v6z)inordertostatehisnewly一飼 ㎜edviews.Unlike
Norinaga,Sh6y6doesnotcenterhisargumentaroundthete㎜`伽αだ,,butthete㎜
doesappear.Sh6y6,inthesectionwherehediscussesandcriticizesthenotionofんαηz6η
c乃δα肱casuallymentionsthenotionofknowingzηoηoηoα照 だaspartoftheliterary
experiencethatsuchdidacticismcannotcomprehend.Ofcourse,Sh6y6'smannerofcon-
ceptualizingthete㎜herefollowsNorinaga'squiteclosel》孔
InthefirstattempttomakeamodernJapanesetranslationofthe7切6(ゾG例ノ',an
pr(オectwhichwasnevercompleted,wesee配oηoηoα照 形conceptualizedinanarrow-
er,moreparticularmanner.Intheprefacetothefirstvolume,publishedin1911,Sassa
Seisetsu佐 ・々 醒 説justi丘edamodemtranslationofthetalebyspeakingnotonlyofthe
greatnessoftheworkwhenseeninthecontextofworldliterature,butalsobypointing
tothewonde㎡Ulculture,unparalleledinthe.world,oftheHeiancourt,whichthiswork
reveals.Itisindeedthattimeandplacewhere1ηoηoηoαwα肥fl wered:
Whenintheworld,whereintheworld,hastherebeenaculturelikethatof
ourHeiancourt,soutterlyruledbysensibility?Whereintheworldhavethe
moonandtheflowersbeensoadmired?Inwhatperiodhastherebeensuch
fbndnessfbr〃zoηoηoα・wαη9?4
Herethen,whiletheclaimisnevermadethat配oηoηo僻α肥wassomethingpossessed
exclusivelybytheHeiancourt,wedoindeedseeaspecialconnectiondrawnbetween
thiste㎜andthathistoricalsetting.Iftherehasneverintheworldbeenapedodasf6nd
of7ηoηoηoαwα 形asHeianJapan,thencertainlytherehasbeennootherperiodin
Japanesehistorywithsuchfondness.for配oηoηoαwα 形astheHeian.Inallofthe
researchonthesete㎜swhichistocome,weshallseeacontinuingtensionthatwillbe
rootedinthisdichotomybetweenαwα泥or配oηoηoo肥 形asaregionalaestheticvalue
setinHeianJapanontheonehand,andasauniversalJapanesevalueontheother.The
fo㎜erviewgains血rtherpositivestrengthsimplythroughevidenceofwordusage:inno
otherperiodwerethesewordsusedwithsuchf士equencyastheHeianperiod.Inthe
G6η ノ∫配oη09α 如r'alone,`owα κ,apPearsover1,040times.Thatwouldequalabout
onceperpageoftheSeidenstickertranslation.Thisdichotomyissomethingthatwe
shallreturntodiscusslater.
㎞owledgeofNo血agaandhisideasseemedtobecomegenerallyco㎜on
amongeducatedJapanesewiththepublicationofMuraokaTsunetsugu's村岡 典 嗣book
ハ40'oo万 ノ>0厂加 α8・αin1911.Generallyspeaking,thepercentageofthisbookgiventodis-
cussionofliteratureandpoetryisextremelysmall:mostoftheworkisconcemedwith
Norinaga'swritingsonthewayoftheんo履.Itisworthwhilementioninghowever,that
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MuraokaheredescribesNorinaga's〃20ηoηoαwα肥 π)ηasatheoryofliterature(文学
説),andthisappearstobethe趾sttimeNorinaga'sthoughthadbeendescribedwiththis
new,translatedterm.
Inthisdiscussion,Muraokaisprimarilyconcemedwithma}dngclearwhatNori-
nagathoughtaboutfictionandpoetry,particularlyaboutthe7為Z6(ゾG6吻●∫.Thediscus-
sionbeginswiththepointthatNorinagasetup刑oηoηoαwoκasthefbundationofall
literatureinreactiontopreviousBuddhistandConfuciantheoriesaboutthemeaningand
significanceofthe]砒16ρプG8晩1".Hestates:
Thefundamentalsignificanceofbothoftheseworks(5「痂 わ研yδ び δand
1ぶoηoん α〃諺 ∫α5α〃16go∫o)istheideathattheessentialcharacteristicoflitera-
tureistobefoundinηzoηoηoαレレ κ.5
HesummarizesNorinaga:thesignificanceofliteratureisinneithertheteachingofreli-
giouspreceptsnorinたαηz8ηc〃 δoん房,ratheritisfoundintheextenttowhichtheauthor
hasbeenabletotranslateherveryownfeelingsof〃20ηoηoαwα肥tothebnlsh,andthus
tothereader.Anditisthroughthisthattheheartoftheauthorisreleasedofitsburdento
tell,andthatofthereaderiscomfortedinitsowngriefConsequentlygoodandevilin
literaturearetobejudgedusingastandarddiffbrentffomthoseweapPlyineveryday
life,fromthosetaughttousbyBuddhismorConfucianism.Muraokaalsostressesthat
Norinagatookhisideasfromthe跏Zε(ゾG例ノ∫itself,especially丘omthediscussion
betweenGerOiandTamakazurainthe"Hotaru"chapter.6
Bythe.timetheyoungphilosopherWatsujiT6tsur6和辻 哲 郎publishedhisarti-
cle"`Mononoaware'nitsuite"「物 の あ は れ 」 に つ い て(Regarding`Monono
aware,)in1922,thenotionthatNorinagausedthisconcepttoarguefbrtheindependent
valueofliteratureoverandagainstmoralisticinterpretationhadbecomethecommon
inteIpretation。Wats両ibegins:
Theforcef[llexplanationofη30ηoηoαwα形astheohginalintent(乃oガ')of
allliteraturewasoneofMotooriNorinaga'sgreatestaccomplishments.
ThroughhisunderstandingoftheliteratureoftheHeianCourt,pa■ticularly
the7ねZ8qプG8η ノ',hea㎡vedatthepositionthatthepuΦoseofliteratureis
neitherethicaladmonitionnortheexplanationofprofounddoctrines-asa
utilitariandeviseliteratureservesnopulposeatall-allitcandoistoshow
配oηoηoαwo形.Itisinthis,however,thatliteraturefindsbothitsindepen-
denceanditsvalue.ComingatatimewhenConfucianism'spowerwasatits
peak,andconsequentlywhennovaluewasrecognizedinliteratureapart
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ffomitsuseasanaidinmoralsorgovemment,suchaforcefulclaimasthis
certainlystandsasanepoch-makingeventinthehistoryofJapanese
thought.7
ItiswithWatsuji'sessay,the且rstdedicatedentirelytotheelucidationofthis
concept,that配oηoηoαwα泥becameafavoredtopicfbrpeoplewritingonJapaneselit-
erature,andespeciallyfbrthosewhobringwiththemamethodologyrootedinthestudy
ofEuropeanphilosophyandaesthetictheo】写.Discussionsofthetemlbysuchpeople
becomequitenumerousoverthetwodecadesa食erWats両ipublishedthisshortessay.In
thefbllowingwork,however,卿α形comestobeseenwithinanewcontext,onewherein
severalotherJapaneseliterary/aestheticconceptssharethespotlight.Inallofthis,how-
ever,thereremainsacertainsense,inthespiritofNorinaga,thatitis`卿oだ,'or
`
η10ηoηoα 照 κ,'that,morethananyotherwordorconcept,reflectsthebasicessence
ofJapaneseliterature.
THEDISCOURSEONAESTHETICCATEGORIES
ANI)A照REASTHEESSENCEOFHTERATURE
Thosewritingaboutαwα形inthedecadesfbllowingWatsujishareonethingin
common:athoroughfamiliaritywithEuropeanaesthetictheoryandphilosophicalmeth-
ods.Thisbecomesparticularlyevidentinonerespect:their㎞owledgeandapplication
ofthenotionofaestheticcategories,theideathatouraestheticexperiencecanbebroken
downintodistinctandyetinterconnected,(andinthemindsofsome,universal)cate-
gories,eachofwhichdescribespartofouraestheticviewoftheworld.Japaneseleamed
ofthisnotionofcategories丘omGermanidealistaesthetics,suchasthoseofvonHart-
mann,Vischer,andLipps,startingatthetumofthetwentiethcentury.Ittooksometime,
however,befbrescholarsofaestheticsandliteraturefbundwaystoadaptthisconceptto
theJapanesetradition.(Infact,bythetimethisadaptationtookplace,thesenotionswere
alreadyclosetofbrgotteninEurope.)
Aforerunner,ifyouwill,tothatpr(オectwasphilosopherKukiSh亘z6九鬼 周 造,
whose褫 ∫'ηoん δzδ 「い き 」 の 構 造wasthe且rstbook-1engthandthoroughlysystem-
aticphilosophicalanalysisofatraditionalJapaneseaestheticte㎜.Kukiidenti丘eshis
methodologyinthebookashemleneutic-phenomenological,andindeedhisterminology
andapproachbearthatout.Thereisnospecificmentionofthenotionofaestheticcate-
goriesinthiswork,sowecannotsaythathewasexplicitlyin且uencedbythisthenpopu-
larnotioninaesthetics.Nevertheless,Kukigives,fbrexample,agraphicillustrationof
the"extensivestructureof澀"(「い き 」 の 外 延 的 な 構 造)thatis,therelationship
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between澀andvariousotheraestheticmomentsorpossibilities,anditishardtounder-
standthisandtheotherdiagramsKukigivesinacontextseveredfromthesystematic
pr(jectofmakingcategoricaldistinctionsinaestheticexperience.8
0fcourseOnishiYbshinori大西 克 禮isbest㎞ownfbrtheapplicationofthe
notionofaestheticcategoriestoJapaneseaesthetics.Startingwithhisy擁g8ηαη4、4wα 厂6
幽 玄 と あ は れin.193ghelaidouthisbasicplanfordemonstratingthattheJapanese
conceptMwα だ,蛎g6η 幽 玄,and5α 玩 さ びwereinfactderivativecategoriesoftheuni-
versalaestheticcategoriesbeauty,sublimity,andhumoLHissystemofcategoriesspan-
ningbothEastand鴨stcametoitsmostper琵ctfo㎜onlywiththepublicationofhis
two-volumeB'9訛配 美 学afterhisdeath.
SomefiveyearsbeforeOhnishifirstpublishedhisworkonαwα肥,ho ever,the
influenceofthesenotionsaPPearsintheworkofOkazakiY6shie岡崎 義 恵,albeitina
relativelyPrimitive,non-systematicway.Inhis且rstbook,N'加η 伽 η88'8α ん膨 日 本 文 芸
学(ηzε 肋6rα7yAπ5げ 」の αη),Okazaki,inanarticledealingwiththete㎜`αwα厂6,'
statesthathisoverallpr(ject,thebeginningsofwhicharerepresentedinthisbook,is
"t
oseektheessenceofJapaneseliteraturef士omwithinourparticularJapaneseaesthetic
consciousnessandliterarythought,andtoestablishahistoryofJapaneseliteratureasthe
appearanceanddevelopmentofthese."9Thistaskhebreaksintotwoparts,thetheoreti-
calandthehistorical,thefb㎜ercomingffoma"dissectionandsystemizationofthe
aestheticconsciousnessandaesthetictheory"foundintheliterarysphere,andthelatter
丘om .a"con丘 ㎜ationoftheconcretefacts"bundthereandaworkingoutoftheirrela-
tionships.Andwithoutdoingbothtogether,theresults,heclaims,areboundtobeslant-
edinonedirection,sothatneitherpr(jectwillbecomplete,astheoryalonewillbeled
offtrackbylogicalspeculationifnotguidedbyhistoricalfact,andtheattempttowritea
historyofJapaneseliteraturewithoutatheoreticaldirectionwillultimatelyfailtogive
meaningtothespecialculturalcharacteristicswhichcometogethertoformthething
calledJapaneseliteraryhistory.
OkazakinextgoesontotellusthathissearchforatraditionalJapaneseaesthetic
consciousnessandaliterarytheorybywhichtoguidehisinvestigationwillbecentered
aroundthehistoricalusageoftechnicalte㎜s伽'5膨80術語).Herecognizesthedif且cul-
tyingrapplingwithsuchte㎜s,astheyareusedbydi仔erentpeopleind丗erentways,
andhavenounivocalsignificance.WecanonlyspeculateastowhyOkazakifeelsthat
theelucidationoftechnicalte㎜sisthebestwaytoapproachhistopic.W6mightguess
thatinthishewasinnuencedbyKuki,whose褫∫,ηoた δzδ,publishedaboutfiveyears
earlier,wasalreadyawell一㎞ownexampleoftheprogressthatcouldbemadebyf6cus-
ingonanaestheticelucidationofonesuchterm.
ItisprobablynocoincidencethatthefirstsuchterrnthatOkazakiseekstoclarify
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is`α 肥 肥.'AstothecriteriabywhichOkazakidecidedupon`αwα肥,'hemerely
tellsusthatthiste㎜isam句ora且eryregulatingthenowofJapaneseliterature,andone
ofinteresttogeneralreaders.Moreover,heexplainsthateventhoughithasbeentreated
previouslyinanadmirablemannerbyotherscholars,thereremainmanyproblemsrelat-
lngtOlt.
Inthisessay,"Awarenok6satsu"あは れ の 考 察,Okazakiisprimarilyinvolved
inaninterpretationoftheword,withoutconcerninghimselfwiththediscussionofhow
itrelatestothehistoryofJapaneseliteratureingeneral.Therearenumerousotherplaces
inhiswritings,however,whereOkazakidoesdealwiththatconnection,seemingnot
exactlysuretojustwhatextent`αwα厂～doesindeeddescribetheessenceofthatlitera-
ture.InsomeofhisearlierworkontheMαη'yδ5枷 万 葉 集,forinstance,Okazakiagain
getsinvolvedinatheoreticaldiscussionaboutノ鰍go, r hete㎜orte㎜sthatshould
beusedtorepresentoridealizethenatureofルZαη'yδaestheticvalue.10Beforesettlingon
theepic/lyricdistinctionthathefindsintheV陀standapPlyingthattothecollection,
OkazakiconsiderswhatitInightmeantodescdbeitspoetryinte㎜sof`αw硴.,
Ifweaskwhetherornot`αwo形,,whichintheルZαガ:yδ∫褫showsarich
expressionoffbelingsandfb㎜stheessenceoflyricism,canactuallybeseen
asthecenterpointofthatcollection,wemustanswerthatsuchawayof
thinking,whilenotbeingimpossible,wouldmakeitdif且culttodrawadis-
tinctionbetweentheworldoftheルZαπ':yδ3厩andthatoftheκ0ん碗 ∫褫and
the7観6(ゾG6η1".Especiallysincetheword`αwα7～apPearsinthe、M翩'yδ一
3航inonlyabouteightplaces,itwouldbeimpossibletotrytouseit(inref-
erencetothiswork)inthewayNorinagadidtodescribethe乃Z6qプG8彫.11
SowhileOkazakiherer句ects`αwαr～asthekeywordwithwhichtorepresentthepar-
ticularbeautyofthe.Mαη'yδ5枷,itispreciselyonaccountofthiste㎜'sbreadththathe
doesso:whileexpressing"theessenceoflyricism"ingeneral,itcannotexpresswhatit
isthatisspecialaboutthepoetryofthiscollection.Itcouldjustaswellbeused,he
implies,todescribethe1(∂ん'η訥 廊 古 今 集ortheG6彫,
Muchlater,in1969,0kazakiseemedtohavechangedhisthinkingaboutthesig-
ni且canceofthete㎜`αwακ.'Hestatesinana貰iclethat``Signifyingthestyleofthe
ルfαガ ッσ∫枷inasinglewordpresentsmuchdif且culty,butifIwascompelledtogivethe
onete㎜thatIthoughtwasthemost且tting,itwould,a丘erall,be`αwα形.,"12While
discussingthedifFerentshadesofmeaningthewordpossessesintheancienthistories,
theルfα π'yδ5航,andtheHeianperiod,`α照 泥,,hesays,isthebeautyofhumanemo-
tion,andhethenreferencesNorinagainclaimingthatthistemlrepresentsthebasisof
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waka.HereOkazakiputshimselffullyinNorinaga'scamp:thepoemsofthe
ルfαガyδ3兢,aslyricpoetry,areessentiallydescribedbytheword`αwα泥.,Itseemsas
ifOkazaki'sthinkinghastakenabitofatraditionaltumintheIaterdaysofhislifb.
Whileoftenmakingsuchgeneralstatements(commentswhichactuallyhavea
logicalstructurebehindthem,onethatwecannotcompletelydojusticetohere),Oka-
zakialreadyrealizedearlyonthattheaestheticbreadthofJapaneseliteraryhistorycould
notadequatelybedescribedbythissinglete㎜alone.Aswementionedabove,hefirst
decidestosystematizetheaestheticsoftheルZαガyδ3褫usingneither`αwα厂8,norany
otherJapanesetem1,butbydrawingaparallelbetweenthepoetryfbundthereandtwo
modesofpoetrythathavedominatedintheW6stsinceClassicalGreece:theepicandthe
lyric.Tbthefbrmerhematchesthec乃δんα,especiallyasperfectedintheworkof
KakinomotoHitomaro柿本 人 麻 呂;tothelatterhematchesthe`α融 α.Thuswhile
Okazakicontinuallyrecognizesthespecialconnectionthatαwαr6hastoHeianliterature,
hisstatementsexhibitatensiontowardsseeingαwα形as"theessenceoflyricism"
itSelf,an.daSamOregeneralaeSthetiCCOnCept.
Oneimportantconsequenceofthepopularityoftheconceptofaestheticcate-
goriestoourpresentdiscussionisthatα照 κ,whichhadupuntilthistimeplayedthe
roleoftheessentialconceptinJapaneseliterat耳regenerally,hadtosomehowberecon-
ciledwithalloftheothercategoriesthatwerebeingdugoutoftheJapaneseliterarytra-
dition,conceptslike配αんo'o,yπ88η,50わ ∫,y(ワめ 余 情,痴,etc.Therefbrefromthispoint
onαwα 泥,whilestillsomehowbeingseenastheessenceofJapaneseliterature,hastobe
fitintoagridofvariousaestheticterrns-conceptsorcategories,thatbegintoemerge
andcallforsystematicexplanation.
OkazakialsoreliesuponananalogywithGreekpoeticfo㎜swhenhefU曲er
drawsthecontextwithinwhich`owα㎎,fitswhenusedtospeakgenerallyofJapanese
literature.Everyhighschoolstudentinpresent-dayJapanistaughtthedif飴rence
betweentwoidealsasawayofcategorizingHeianliteratureandaesthetics.Asopposed
to`僻o陀,or`配oηoηoαwα だ,,whichisseenasrevealingthepathos-laden,mournful
longingofthe7配6{ガG6η1",`oんα5痂'を か しissaidtoepitomizethewitandoftensar-
donichumorofSeiShonagon清少 納 言asseeninherP'ZZowBooん枕 草 子(Mぬ π1η0
5δ謝).Thisdistinctionbetweenthetwotermsisnotaltogethernew.Bothwordscanbe
seenratherfrequentlyinthe幽一〇wα58歌 合judgmentsleftffomtheHeianperiod,par-
ticularlythoseofR珈waraShunzei藤原 俊 成.MotooriNorinagahimselfnotedthat
`α翩 だ,and`
oんα訥 ∫,wereoftencontrastedasoppositesevenbyhistime,buthesaw
thisasjustoneIimitedwayofviewingtheirrelationship.Forhim,`α1〃o形'meant
somethingmuchbroaderthanitspopular,negativemeaningimplied,sobroad,infact,
thatingeneralte㎜s,`oん03痂'itselfwasincludedwithinthebroadsigni且cationof
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α照 κ.,Hethoughtthatoんα5痂wassimplyoneemotionthat,whenfeltdeeplyenough,
couldreachtheextentofαwακ.Itwas,however,apositiveemotionthatassuchrarely
reachedthedepthsseeninthoseemotionswhichareoutofourpowertocontrol,emo-
tionslikesorrowandlonging.13
1nneitherthewordsofNorinaganortheuseofthesetermsinShunzei,however,
dowe丘ndthekindofdistinctionbetweenthetwote㎜sasidealsthathascometobe
recog㎡zedatthelevelofco㎜onsensebyJapanesetoday.Itseemstomethatthiscate-
goricaldistinctionmayhavegainedimpetusinthe.workofOkazaki,whoinsortingout
thesecategorieslooksforhisparadigminclassicalGreekpoetry,whereheseesthatthe
twom勾orthematictypesweretragedyandcomedy,withthefbmlerconsistentlygiven
aestheticprecedence.Okaza]dasksifwemightnotfindmatchingconceptsinthe
Japanesetradition.Heresponds,"IsupposethatinJapantheaestheticsphereswhich
areapPlicabletotheseare`αwακ,and`oん α31zム,"14
1ndrawinghisanalogy,hereasonsfromAristotle,whoclairbedthatthepurpose
oftragedyistoarousepityand飴ar.InJapanesete㎜s,shouldthatpitifulsidebecome
predominant,wehave配oηoηoαwακ.Thereis,however,noneofthestruggle,noneof
thebattling,inαwα 泥thatweseeinGreektragedy,andnoneofthefbar.Awα彫doesnot
且ghtagainstfate,itreconcilesitselfandlearnstolivewithit.ThusOkazakiclaimsthat
thedramaticelementdoesnotfullydevelopasitdoesintragedy,andthisinevitably
leadstolyricism.15
α α5履,ontheotherhand,representstheJapanesefo㎜ofcomedy,theessence
ofwhichconsistsofsarcasmandlaughteLAIthough,asopposedtoGreekcomedy,
oんα5励asnoneofthevigorousexpositionofhumanuglinessthatweseeinthefo㎜er
Itis,incom脚son,relativelyforgiving,seehng,asdoeso照形,h㎜onyand
sympathy.16
0neimportantpointtobringouthereisthat,ashedidwhenapplying`αwα泥,
totheルZα π':yδ5觴,OkazakitけkesthesetwotermsoutoftheiroriginalHeiancontextand
beginstoapplythemliberallytolaterliteraryworks,andthiswithoutreallyanswering
thequestionofhowthis血ghtbejustified.Forexample,hestatesthatChikamatsu's
playsInightbesaidtobetheclosestthingtotragedyintheJapanesetradition,butactu-
allytheyexpressnotthetragicinitspureformasseenintheWest,but〃zoη01zoαwo形・17
Ky6gen,ontheotherhand,canbeseenasJapanesecomedy,althoughitdif6ersffom
Greekcomedyinimportantwaysandisthusbettercharacterizedasoんα∫痂.Hethinks
thatky6genisnotonashighalevelasGreekcomedy.Itmerelycauseslaughter,and
ねilstopointattheuglinessinman}dndandexposeit,andthusisnotreallyserious.
Thusk:y6gen,and'withitthegeneralJapanesebeautyofo々α曲',doesnotincorporate
realobservationandcriticismofthehumancondition.18
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SoweseeherethatfbrOkazaki,thetwote㎜s`α照 肥,and`oん α8痂,have
becomeregulatingconcepts,thecontextofwhichhasceasedtobeHeianliterature,and
hascometobeallofJapaneseliteraryhistory.InterestingtonoteisthatOkazaldempha-
sizestheuniquelyJapanesecharacterofbothofthesecategories,andthedif驚rence
betweenthemandtheirWesterncounte甲arts.Themajordifゼerence,hesays,isthateach
oftheseisrootedinemotionandlove,whereastheGreekidealsaremoreintellectual
andconfrontational.Thisisa.kindofnotionthatisofcoursewidelyseeninworkoncul-
tureinimperialJapan.
HISAMATSUS:EN,ICHIANDTHEEVO正VINGA刪RE
HisamatsuSen'ichi久松 潜 一isanotherauthorwhotriestoexplain`aware'
withinanhistoricalcontextwhilestillaffordingitacertainprivilegedplaceinthepan-
theonofJapaneseaestheticconcepts.Hisapproach,whichcanbeseenasanattemptto
situatethisconceptwiththe"spiritualhistory"精神 史ofthenation,removesaware
fromtherealmoflanguageanddescribesitasanevolvingformofparticularlyJapanese
impression(感 動 一inthesenseofsomethingintheworldbeingemotionallyoraestheti-
callyimpresseduponone'ssensibilities),onethattakesoncertainparticularattributesin
everyhistoricalperiod,butthatseemstoholdontooneunchangingessence.
H:isamatsu'swritingsonthisandothercategoriesarebothnumerousandrather
unsystematic,soIwillherefocusonhisideasasexplainedinoneshortessay,"`Aware,
noshis6nitsuite"「あ は れ 」 の 思、想 、に つ い て(OnthePhilosophyof`Aware'),inhis
giganticNihonhungakuhyo"ronshi日本 文 学 評 論 史(HistoryofJapaneseLiteraryCriti-
cism).Inthisessay,heistryingtofleshoutthenotionthatthehistoryofJapaneseaes-
theticconsciousnessmightbetoldthroughthehistoryofthisonete㎜anditsmany
transfigurations.
Firstheemphasizestheculturalpeculiarityof`aware,'aswellasitsfundamen一　 の ロ
talstatuswithintheJapanesetradition,sayingthatawareisthecommonlmpresslon
(感 動)ofournationandethnicgroup,"andthat"Japanesepoetrywouldnotexistwere
itnotfor`aware,,thatJapaneseimpression."19SoforHisamatsuawareis,ineffect,.
thebasisnotonlyofJapaneseliteratureorpoetry,butoftheJapaneseaestheticcon-
sciousnessingeneral-itdescribesthemannerinwhichtheJapanesehavetraditionally
comeintocontactwiththeworldandbeenimpresseduponormovedbythatcontact.As
such,awareisalso"thewomb6fJapanesebeauty"(日本 的 美 の 母 胎).20wantingto
discussJapaneseaestheticandpoeticconsciousnessintermsof"spiritualhistory,"
Hisamatsu'smaintaskistolayouthowawarefitsintothathistoryasawhole,especial-
lyasthistermhastypicallybeenusedtodescribetheaestheticconsciousnessofthe
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HeianCourtmorethananyothertimeorplace.Hestarts,then,atthebeginningof
Japanesepoetichistoryandattemptstoshowffomwhenceα照 形emerged.Hesaysthat
α照 形hasasitsbasis(根底)〃 撚o'o,theconceptthathasbeenusedtodescribetheage
ofthe1吻 η'yδ5航eversinceKamonoMabuchi鴨真 淵proclaimeditthecentralspiritu-
alconceptofthatworkAccordingtoHisamatsu,1ηαんo'odescribesnotonlythebeauti一
佃,butthetrueandthegoodaswell(真善 美 の 一 体 と な つ て ゐ る).Whentheaesthet-
icaspectofthisisemphasized,wehaveαwα形, hichcanthusbeusedtodescribethe
beautyofthe、Mαη'yδ∫加,itsaestheticelement.210neinterestingpointhereisthat
Hisamatsuac㎞owledgesthatthete㎜appearsamereninetimesinthe漁η'yδ∫枷,soit
isclearthathisactofconnectingthete㎜withthespintoftheworkisbasednotupon
anypositiveconnectionbetweenthetwo,butuponanunderlyingnotionthattheessence
which`α 照 形,signifiesisatworkevenwhentheworditselfremainsunsaid.
ItisthisbasicnotionthatgivesaspecialflavortoHisamatsu'spr(オect,forhe
thentriestotieα 照r2tomanyoftheotheraestheticte㎜sofimportanceinJapanese
history,evenwherethereisnopositiveetymologicalorphilologicallinkbetweenthe
terms.`Awα 君～ismostabundantlyusedintheHeianperiod,andthusseemstohavea
specialconnectionwiththeaestheticofthattime;indeeditisthenthatthete㎜`配oπo
πoα 照 厂～isborn,andthis,Hisamatsustates,shouldbereadasspealdngspecificallyof
theHeian-erafonnofαwα形.Therearetwootherte㎜sthatalsomainlyfunctionto
describeHeianaestheticconsciousness,however,thosebeing`oんα5痂,and`∫ αん6'α肋5乃"
長 高 し.Itisnotperfbctlycleartowhatextenteachoftheseisthoughttobeincluded
within`αwα だ,or`1ηoηoηoαwα形,'exceptthat`oんα∫痂 ,'fbrone,issaidtohave
beenmuchcloserinsignificationto`α照r6'thenthanitisnow,inthatbothwerefun-
damentallyexpressionsofelegance優雅.Onethingthatisabundantlyclearhereisthat
Hisamatsuwasinfluencedbythenotionofaestheticcategoriesinthislayout.Here
`
αwα78,correspondstoelegance,while`oんα5痂'and`如 た6'盈o訥',correspondto
humorandthesuわ1ime,respectively.221tisinterestingtoseethenewcategoriesthat
Hisamatsudescribesascomingfromtheevolutionofo照形anditscombinationwith
othercategories.Whenαw膨combineswith燃6∫αんα5痂,y廊86ηistheresult.Inthe
medievalperiod,αwακbreaksintothree,owα形 ηαr',whichtakesonthemoresorrowful
andpitifulsensethatlatercametobetheevery-daysigni且cationofthete㎜,aswellas
θη 艶,whichholdsontomuchoftheeleganceoftheearlieraware,andy配5伽阮 有 心 美,
anewpoeticconcept,oftenseenashavingameaningclosetoy擁g6η,whichhesayshas
αwα 厂6atitsheart.
ThesystemcontinuesdownintotheEdoperiod,butwhatisimportanthereisnot
somuchwhatHisamatsuseesasthelaterfo㎝sof卿α形asthesimple魚ctthathe且nds
itusefultoconnectallofthesediff6rentconcepts,whichcomeffomdifferenthistorica1
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periodsandhavebeenusedindif飴rentliterarygenres,backtoonebasicconcept,
α照 肥.Whyisitthatαwo形fbmlsthecentralcore?
TheanswergoesbacktothemannerinwhichHisamatsudefined僻αrεtobegin
with.HeborrowsNorinaga'setymologicalde丘nitionofthetermasanint切ection(感動
詞)thatisemittedfromourheartswhenoneisemotionallymoved(感動)inhispercep-
tionoftheoutsideworld.Thusα照 κcomestosignifソthefundamentalemotionalreac-
tiontotheworldfbrtheJapanese.Hisamatsudoesnotbothertoexplainwhyitisthat
thisistheessentiallyノ@αη658impression:itwouldseemtobebaseduponnootherthan
thehistoricalaccidentthatthewordcamefromtwoJapaneseinteljections,`励,and
`加 泥
.'ThisisthemannerinwhichNorinagaexplainedthetem1,andHisamatsu,while
notdirectlystatingthatthisnotioniscorrect,doesindeedgiveitas"somethingthatis
said."
CONCLUSION
BytracingHisamatsu'sreasoningwehavecometoapointwhereweshallbe
abletounderstandjusthowithasbeenpossiblethatthissingleconceptbeusedto
expresstheessenceoftheJapaneseliteraryofaesthetictraditionasawhole,andyetat
thesametime,Ithinkwehavefbundsomethingthatwillovertumthatentirepr(ject.It
isonlybyborrowingNorinaga'setymologicalexplanationof`α照7～asaninte均ec-
tionthatisspokenwhenwearemovedinourheartsintheactofsensingtheoutside
world,andthenbyunderstandingthemeaningofthiste㎜assuchgeneralimpression-
andsuchgeneralimpressionalone,thatHisamatsuhasbeenabletorelateallofthese
variousJapaneseaestheticconceptbackto`αwo泥.'InefGect,whathehasdoneismake
`
αwα 形'thesignifierofthegeneralJapaneseresponsetotheworld:tobemovedby
somethingintheworldisto㎞owandexperienceαwo肥.Thete㎜,then,comestosigni-
fysomethinglike"emotional/aestheticimpression,"andcomestoloseanyregional
particularitiesthatmightberelatedspecificallytotheHeianCourt.InHisamatsu'scase,
thisproblemisremediedbyhisuseof`配oηoηoαwα泥,tosignifythatparticularaes-
thetic,thepa而cularlyHeianfo㎜ofα照 κ.Thisissimplyhisownconstnlction,howev-
er,andnotausagethatcanbejustifiedwithpositiveevidenceffomHeianperiodtexts.23
ThisconnectionisfurtherexplainedinanotherofHisamatsu'sessays,"ThreeSpirits
FlowingthroughNationalLiterature"(国文 学 を 流 れ る 三 つ の 精 神)containedinthat
samecollection.Asthethirdofthese"Spirits"hedealswithη諺oηoηo卿 ακ,whichhe
explainsasthehistoricallyunchangingspiritofHeianperiodaesthetics,whereasαwαγ8
aloneis,asexplainedabove,generalJapaneseimpressionor"exclamation"(詠嘆),
whichchangesthroughouthistory.24・
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Evenifweallowtheuseofthisratherunwarranteddistinctionbetween`αwα形,
and`1ηoηoηoα 肥 肥,topass,westillcomeupwithabiggerproblemlurkingbehind
theseclaims.Thatis,if`α照7～nolongersignifiesanythingwithaspecialconnection
totheHeiancourt,andinsteadpointstotheessentialJapanesewayofbeingimpressed
bythethingsintheworld,whatisitthatmakesthisexperienceparticularlyJapanese?In
otherwords,whatmakesthisdiffbrentffomtheaestheticandemotionalexperiencesof
anyothernationorethnicgroup?Byexplaining`owακ,inthismanner,Hisamatsuhas
createdalogicthatcanbere-statedasfbllows:WhenJapanesepeoplesee,hear,smell,
orotherwisesensethingsinthisworld,theyaremovedemotionallyandaestheticallyso
thattheytakethoseimpressionsintotheirhearts.Thisimpressions,storedupinthe
heart,findtheirultimatereleaseinpoetry,literature,andtheotherarts.Thisisinfacta
statementofatypeofexpressivetheoryofartcreationtheelementsofw垣chcanbe
seeninmanyculturesallovertheglobe.Hisamatsu,however,followingOkazahand
othersbefbrehim,wantstosaythatthisprocessissomehowpeculiartoJapan.Ifindno
groundfbrsuchaclaim.EvenNorinagahimselfinnowayattemptedtolimitowακ n
suchamannerAlthoughhisworkcertainlywasaimedatpointingoutthe乃oガ'ofworks
ofJapaneseliteraturesuchastheG例ノ∫〃loη08・o'α 厂'andwaka,Norinagaadrnitsthat
earlyChinesepoetry,fbrinstancethatoftheBooたげ30ηg5詩 経,alsoshowsaspirit
similartothatseeninJapanesewaka,onepe㎜eatedwithαwα形.25Althoughheargues
againstinterpretingJapaneseliteraturepoetryaccordingtothephilosophiesofConfu-
cianismor.Buddhism,NorinagaevengoessofarastostatethatConfucius,theBuddha,
andothersagesweremenwho㎞ew配oηoηoowα κdeeply.261tistheirfbllowers,
caughtupinalaterChinesespiritofratiocinationandmoralizing,whohavecometo
IosewhatNorinagasawastheessentiallyhuman(notessentiallyJapanese)modeof
being.
Inwindingupthisinvestigation,weclearlyseethefurtherworkthatneedstobe
done:thehistoricalrelationshipbetweenthesetwote㎜s,`αwα形 and`配oηoηo
αwα κ,,twote㎜sthatNorinagausedalmostinterchangeably,needstobefurtherclari-
fied.Indeed,Okazaki,indiscussingvarioustreatmentsofow,α肥thatcamebef6rehis
own,criticizesNorinagafbrnotrecognizingenoughoftheparticularelementinαwoκ
一Norinagahasgonetoofarininterpretingitasageneral
,non-emotionally-specific
inteljection.27Thiscriticismcertainlycallsforconsideration,asdoesthefactthatNori-
nagadidnotseemtocareaboutthedistinctionbetweenthetwote㎜s.Ifapositivistic
philologicalapproachdoesnotfindacleardistinctionbetweenthetwo,weareleftina
situationsomewhatclosetothatofHisamatsu:howdoweexplainthetwosenseswithin
whichthesepairofwordshasbeenused,thenarrowandthebroadmeaningstheyhave
held?OnishiYbshinoriactuallyfindsガvεdiffbrentlevelsofmeaningto`α}vo形,,but
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hislevelsarenotsortedouthistorically-theprogressionhegivesisfitnottohistorical
evidence,buttohisowndemandswhichheplacesuponαwαだasaderivativeaesthetic
category.28Wemight丘ndacluetoourproblemffomhisw6rk,buttherouteoutofan
arbitrarydichotomybetweenthesemeaningshasyettobemadeclear.
Atpresent,theconclusionweareleftwithisthatif僻α㎎initsgeneralmeaning
istakentobetheessenceofJapaneseliteratureoraesthetics,thenwhatwehaveisthe
ratherbluntedstatementthatJapaneseliteratureisproducedwhenpeoplearemovedby
thethingsoftheworldandfeeltheurgetoexpresstheirexpedenceinwriting.While
thisnotioncertainlycarriedsubstantialweightwhenNorinagausedittoargueagainst
rivalinterpretationsstemming丘omConfucianismandBuddhism,itseemstoloseits
powerwhenusedtodescribewhatisspecialaboutJapaneseliteratureasopposedto
otherliteraturesoftheworld.Ifwetaketheotherinterpretation,照melythatαwα形or
η3αzoηoαwoκinitsparticularsenseexpressestheessenceofJapaneseliterature,then,
asWatsujialreadypointedout,29wearelemnthedubiouspositionofeithertryingto
relatevariousgenresandtypesofaestheticexpressionfbrwardorbacktothatofthe
Heianera,orofshowingthatitissimplytheexpressionofthatoη6erathatisessentially
Japanese.
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